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Welcome to our January 2026 concert series. To celebrate bcco’s 60th anniversary, 
we return to one of the most beloved works in the choral repertoire, the Verdi 
Requiem, which bcco last performed in June 2015. This requiem, a musical setting 
of the Catholic funeral mass, was first performed in 1874. It’s a thrilling piece, 
reflecting Verdi’s operatic genius and his talent for creating dramatic contrasts, 
from the roaring “Dies irae” to the delicate “Lacrymosa.” This piece presents a 
rewarding challenge for bcco choristers, and we’re delighted to have another 
chance to perform it. We hope you enjoy the concert.

 — Hester Bradbury & Ellen Rosenfield, Co-Presidents
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artistic staff

Ming Luke 
Music Director

With “energy, creativity and charisma not seen since 
Leonard Bernstein,” and “vibrant,” “mind-blowing,” 
and “spectacular” conducting, bcco Music Director 
Ming Luke is a versatile conductor who has excited 
audiences around the world. Highlights include 
conducting the Bolshoi Orchestra in Moscow and 
Romeo and Juliet and Cinderella at the Kennedy 
Center, making his English debut at Sadler’s Wells 
with Birmingham Royal, conducting Dvořák’s 
Requiem in Dvořák Hall in Prague, recording the 
score for a Coppola film, and conducting over a 
hundred performances at the San Francisco War 
Memorial with the San Francisco Ballet. He has 
been recognized nationally for his work with music 
education and has designed and conducted education 
concerts and programs with Berkeley Symphony, 
Houston Symphony, Sacramento Philharmonic, 
and San Francisco Ballet, and he currently serves as 
music director of the Merced Symphony, principal 

conductor of the Nashville Ballet, associate conductor of the Berkeley Symphony, and principal guest conductor of 
the San Francisco Ballet. Allan Ulrich of the San Francisco Chronicle said, “Ming Luke delivered the best live theater 
performance I’ve ever heard of [Prokofiev’s Romeo and Juliet],” and bcco’s War Requiem was named the best choral 
performance of 2016 in the San Francisco Bay Area.

Passionate about collaboration with dance companies and deepening the impact of movement to live music, 
Ming has guested with Boston Ballet, New York City Ballet Orchestra, Nashville Symphony/Ballet, San Diego 
Ballet, and others, and conducted Orchestre Prométhée in Paris as part of San Francisco’s residency with Les Étés 
de la Danse. Famed dancer Natalia Makarova stated, “Ming has a mixture of pure musicality and a sensitivity to 
needs of the dancers, which are such rare qualities.”

Ming has written, arranged, and performed over 150 education concerts with the Berkeley Symphony and has 
served on grant panels for the National Endowment of the Arts and the Grants and Cultural Committee of the 
Sacramento Metropolitan Arts Commission. An exciting pops conductor, he has created and conducted pops 
concerts in many venues, from baseball stadiums to picnics with over 4,000 people in attendance, traditional 
concert halls, and recordings for Major League Baseball.

Ming holds a master of fine arts degree in conducting from Carnegie Mellon University and a bachelor of music 
degree in music education and piano pedagogy from Westminster Choir College of Rider University.

    



artistic staff

Natalia Ter Agapova 
Assistant Conductor

Natalia Ter Agapova holds degrees in voice and 
choral conducting from the Alfred Schnittke 
Moscow State Institute of Music and is a laureate 
of numerous international vocal competitions. 
Based in San Francisco, she serves as soprano 
soloist and section leader at Calvary Presbyterian 
Church. Natalia appears frequently as a soloist, 
a Russian diction coach, and an ensemble singer 

with Vox Humana SF, Golden Gate Symphony Orchestra & Chorus, and 
Zephyr Symphony & Chorus. She and her husband, Sergei, welcomed their 
first child, Alexander, this summer.

Leon Chou 
Accompanist

Leon Chou is a pianist, organist, violinist, and 
violist based in the SF Bay Area. The son of two 
pastors, he was raised playing piano for church 
services and ringing handbells in the bell choir. 
Singing with the San Francisco Boys Chorus 
was his first experience in ensemble singing; 
he would later become the accompanist for the 

middle and high school choirs in the Albany Unified School District. As for 
the violin, Leon played with Berkeley Youth Orchestra under Jay Lehmann 
and Young People’s Symphony Orchestra under David Ramadanoff for a 
combined seven years, becoming the concertmaster of both orchestras; he 
played Gershwin’s Concerto in F as a soloist with YPSO. At UC Berkeley, he 
studied organ with George Emblom, music director of St. Mark’s Episcopal 
Church, where he substituted for church services on their magnificent 
Flentrop organ. He also studied carillon up in the famous campanile on the 
UC Berkeley campus with Jeff Davis. Throughout college, he was a member 
of UC Berkeley’s vocal jazz ensemble, Cal Jazz Choir, and both directed the 
group and arranged music. Currently, Leon is the music director at Good 
Shepherd Episcopal Church and accompanies children’s choirs with the 
Oakland-based choral education organization Cantare Con Vivo. He is also 
the orchestra manager of Berkeley Youth Orchestra.



guest artists

Mariya Kaganskaya 
mezzo-soprano

Hailed for her “rich mezzo” (Opera Magazine), mezzo-soprano Mariya Kaganskaya returned to San 
Francisco Opera in the 2023–24 season to cover the role of Third Lady in The Magic Flute. Additional 
appearances included the role of Suzuki in Madama Butterfly with West Bay Opera and her Opera 
Columbus debut as Larina in Eugene Onegin. In the 2024–25 season, she made her Opera San José 
debut as Third Lady in The Magic Flute under the baton of Alma Deutscher, and she appeared in 
concert singing works by Wagner, Elinor Armer, Aleksandra Vrebalov, and Julie Barwick. Her 2025–26 

appearances include Verdi’s Requiem with bcco and Mozart’s Requiem with the Columbus Symphony.

Mariya’s training includes residencies with the Santa Fe Opera, Arizona Opera, Florida Grand Opera, Opera Santa Barbara, 
and the iSing! International Festival in China. She is an alumna of the OperaWorks Advanced Artist Program and the Russian 
Opera Workshop at the Academy of Vocal Arts.

Recent awards include first place in the Classical Singer Competition (Emerging Professional Division), the Lois Alba Aria 
Competition, the Los Angeles International Liszt Competition, the St. Petersburg Opera Guild Competition, the Gershwin 
International Music Competition, the Pacific Musical Society Competition, and the Eastern, Southeastern, and At Large 
Regions of the NATS Artist Awards. Mariya is a winner of the most recent Bel Canto Vocal Scholarship Foundation Competition 
and the inaugural Butler Opera International Competition, among others. 

Mariya earned her master of music and postgraduate degrees at the San Francisco Conservatory of Music, under the tutelage 
of Catherine Cook.

           

Erin Ridge 
soprano

Lauded by The Washington Post as having a “smooth and charismatic lyric soprano,” Erin Ridge is 
a D.C.-based multidisciplinary artist making a name for herself as both a lyric soprano and a stage 
director. Combining versatile artistry with a probing intellect and commanding stage presence, Erin 
delivers compellingly honest performances both on and off the stage. 

This season, Erin is looking forward to a wide variety of artistic engagements, including her solo debut 
with Great Falls Philharmonic singing Barber’s Knoxville: Summer of 1915, her debut as the soprano 

soloist in Verdi’s Requiem with bcco, singing Diana in Washington Concert Opera’s Iphigénie en Tauride, and co-writing and 
performing in an original musical, Fabric of Our Nation . . . The Life and Labor of Elizabeth Keckly.

A fierce competitor, Erin has been the recipient of many awards in the U.S. and Europe, including first place at the American 
International Czech & Slovak Voice Competition and third place at the National Society of Arts and Letters National Voice 
Competition. 

On stage, Erin has applied her versatile artistry to a variety of roles. She adores curating recitals and, as a champion of 
multidisciplinary artistry, she has thrived in creating a multifaceted opera career not just as a singer, but also as a stage director.

Passionate about nurturing the next generation of opera creatives, Erin is a returning faculty member at the Duke Ellington 
Performing Arts High School and Prague Summer Nights: Young Artists Music Festival, teaching acting for singers and 
directing scenes, programs, and operas.

Erin holds degrees in opera performance from Vanderbilt University and the University of Maryland.



guest artists

Kevin Gino 
tenor

Recognized for his “strong, utterly determined” singing, Filipino-American tenor Kevin Gino 
performs widely in both solo and choral capacities throughout the San Francisco Bay Area. 

Since relocating from Los Angeles, Kevin has performed with numerous distinguished ensembles, 
including San Francisco Opera Chorus, California Bach Society, American Bach Soloists, Marin 
Baroque, Volti, Opera Parallèle, Pocket Opera, Ars Minerva, and San Francisco Chamber 
Orchestra. Recent operatic engagements include Camille in The Merry Widow with Pocket Opera, 

Tullio in Messalina with Ars Minerva, Don Ottavio in Don Giovanni with Pocket Opera, Nemorino in L’elisir d’amore 
with Mendocino Music Festival, Goro in Madama Butterfly with Opera San José, Ulysses in Ifigenia in Aulide with Ars 
Minerva, and Damon in Acis and Galatea with San Francisco Chamber Orchestra. Additional notable performances 
include Peter Quint in Britten’s The Turn of the Screw, Don José in Bizet and Brook’s La Tragédie de Carmen, and the title 
role in the premiere of Tenor by Night. As a concert soloist, Kevin has performed Beethoven’s Ninth Symphony with 
Peninsula Symphony and Gounod’s St. Cecilia Mass.

Kevin has honed his craft at distinguished training programs, including the Janiec Opera Company at Brevard Music 
Center and Music Academy of the West. He has worked with such renowned artists as Sir Thomas Allen, Marilyn 
Horne, Anthony Dean Griffey, Patrick Summers, Dean Anthony, and Jeffrey Buchman.

Kevin holds degrees from the San Francisco Conservatory of Music, where he studied with Cesar Ulloa.

Andrew  Pardini 
bass

Extolled by the Baltimore Sun for his “robust work” and by DC Metro Theater Arts for “a heart-
stopping, high voltage bass-baritone voice,” Andrew Thomas Pardini continues to win audiences 
with his vibrant tone and thrilling character portrayals.

Andrew is a tenured member of the Regular Chorus with the San Francisco Opera, where he 
made his company debut as part of its 2022–23 centennial season. Past roles at San Francisco 
Opera include Flora’s Servant in La traviata, The Imperial Commissioner in Madame Butterfly, 

Reporter in The (R)evolution of Steve Jobs, and Sergeant in La bohème. Engagements for 2024–25 included company 
and role debuts with Cantare as the baritone soloist in Belshazzar’s Feast, with Marin Symphony as the bass soloist for 
Lord Nelson Mass, and with Lakeside Concert Series SF as the bass soloist for the Mozart Requiem. He also appeared 
with Opera Modesto, Livermore Valley Opera, and the San Francisco Opera Guild. In the 2025–26 season, he was the 
baritone soloist with the San Francisco Choral Society for Ein deutsches Requiem, a role he performed with bcco in 2019, 
in both Berkeley and Europe.

Andrew holds a master of music degree in opera performance from the University of Maryland—Maryland Opera 
Studio, under the tutelage of Dominic Cossa and François Loup, and a bachelor of music degree in vocal performance 
from the University of Southern California—Thornton School of Music, studying with Gary Glaze. Prior to university, 
Andrew spent his earliest years as the student of Erik “Buck” Townsend, who imbued him with a passion and reverence 
for singing and performing. Andrew dedicates his every artistic pursuit, with love and admiration, to his voice teacher 
and mentor.



program notes

Verdi’s Requiem: Terrestrial and Celestial Spheres

Verdi’s Requiem may be read as a layered allegory in which 
the levels of meaning seep into and saturate each other. The 
work is based on the traditional requiem, a Christian plea 
for spiritual salvation in the face of death and the final judg-
ment. This level of discourse, reflecting our common human 
fate in a fallen/faulty world, is overlaid with something quite 
different—a tribute from one iconic Italian artist to an-
other. Verdi mourns the loss of the great novelist Alessandro 
Manzoni, but he also celebrates Manzoni’s achievements—
his daring efforts to promote the cause of the Risorgimento 
and his literary alignment with the beauty and nuances of 
Italian language and culture.

By the time the Risorgimento had wound down, in 1871, 
Verdi had already written his first version of the “Libera me” 
(1868), originally intended as a tribute to Rossini. When 
Manzoni died in 1873, Verdi traveled to Paris, where he 
stayed and wrote the Requiem, including a revision of the 
“Libera me”; the work was first performed within a year. 
Verdi apparently needed some physical and emotional dis-
tance from Italy to come to terms with Manzoni’s death and 
recent events. Writing the Requiem offered a way for him to 
process and come to terms with the death of a revered fellow 
artist and activist. 

The Requiem, then, is a celestial drama, overlaid with a bio-
graphical tribute; but there is a third layer of meaning, of 
political allegory, referencing the terrestrial life and times. 
The work is a retrospective on Italian history, acknowledg-
ing the pain and suffering that Italy endured for years under 
Austrian control—and the heroic effort it took to break free 
of the occupiers and become a more unified whole, known 
as the Risorgimento. 

The past and future of Italy clearly haunted Verdi; his anguish 
surfaces in many of his operas, in the depiction of the plights 
of his characters. As noted by Mitchell Cohen, in The Politics 
of Opera, “A nation’s voice, the voice of its People—or the 
voice of an imagined nation-in-the-making—can be heard 
in different and powerful ways in famous works by leading 
composers and in lesser works too in the century after the 
French Revolution.” Cohen cites Verdi’s Nabucco as a prime 

example, with “exiled Hebrew slaves in Babylon singing in a 
now famous chorale—‘Va, Pensiero’ (Fly, Thought)—which 
became an Italian Nationalist anthem.” (The Politics of Opera: 
A History from Monteverdi to Mozart, Princeton University 
Press, 2017, p. 388)  

If, as many say, the Requiem is Verdi’s finest opera, the main 
character is Italy herself, the suffering heroine; and the drama 
is the story of mounting threats to her well-being and the 
resolution of conflict. God is literally the deus ex machina, the 
intervening force from above (traditionally found in drama 
and opera) who pushes the outcome in the right direction. 

As with many requiems of the period, harsh emotions burst 
out and are then quelled with calm assurance, suggesting 
the cessation of pain or the promise of it from above. Verdi’s 
Requiem seesaws back and forth between moods with a diz-
zying momentum: dark forebodings with light escapes, war-
like threats with lyrical interludes, almost petulant pleading 
with a sense of overwhelming victory and glory. Throughout 
this wild ride, Verdi lays bare the festering wounds and psy-
chological trauma that he and his fellow countrymen had 
experienced and that would linger for years, as well as the 
gathering of a unified Italian will that was to result in a mili-
tary showdown with the Austrians. 

The opening instrumental bars of the Requiem descend the 
scale like the faltering tread of a soldier, focused downward 
in defeat. The opening suggests not only an uncertain future, 
but also a relentless trajectory into darkness and confusion. 
This unfathomable sadness and disorder is countered by 
the opening choral repetitions in the key of E, conveying a 
premonition of ultimate stasis, balance, and restoration of 
peace. Many of the Italian soldiers who fell in armed combat 
died without the benefit of the Catholic rite of extreme unc-
tion. If they died for a righteous political cause, they were 
denied a potent final ritual to help ease sinners into heaven. 
By pairing requests for peace for the dead with strident war-
like musical phrases, Verdi emphatically references the fate of 
these soldiers. 

In key sections, the earthbound voices of humanity repre-
sented by the chorus are played off against the angelic voice 
of the soprano soloist that floats high above. These sections 

Giuseppe Verdi, 1813–1901 
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acknowledge two legitimate spheres of being: the terrestrial 
and the celestial, the time-bound dramas of human life and 
the timeless and peaceful life beyond death. When the sopra-
no choral section dives downward while the soprano soloist 
lifts to a high note, we hear the suggestion of two spheres of 
rest and peace—the earthly tomb into which we fall at death 
and the celestial realm of the spirit. The concluding section, 
“Libera me,” encapsulates this duality of spheres, conveying, 
in effect, “liberate us here on earth from our enemy and free 
our souls for eternity.” 

The almost hopeless yearning for freedom in the final notes of 
the Requiem, together with the dark opening bars that march 
down into darkness, frame the entire piece as a cry from the 
beleaguered country and its state of subjugation. If salvation 
is hard won for a Christian, so too were the liberation and the 
unification of Italy. When the chorus sings salva me, it should 
be with the same urgency and insistence as libera me. Salva 
me are the words of the sinner on the brink of damnation or 
salvation; they are also Italy’s plea for divine help to cast out 
foreign rulers once and for all. The chorus repeatedly sings 
the syllables of salva me on the same note, conveying a sense 
of being stuck, unable to take decisive action. 

The “Dies irae” motif that erupts throughout the piece is a 
sinner’s reminder of the final day of judgment. Its primal 
wrath suggesting the fury and agony of judgment day paints 
an aural picture of a medieval fresco depicting the violent 
separation of souls who will be prodded downward by devils 
into the fiery pit of hell. The repetition of dies irae also 
builds the tension that sets off the final plea for release in the 
“Libera me.” Woven throughout the piece, the dies iraes sug-
gest the military skirmishes throughout Italy, as the enemy is 
routed from the country’s midst, with the blood and fire and 
loss of life among Austrians as well as Italians throughout 
the drawn-out conflict. The “Tuba mirum” is also a battle 
cry, a dramatic replay of vengeance upon the Austrians. In 
war, the trumpet players were often among the most heavily 
protected members of a troop of soldiers, as they issued the 
call to arms as well as instructions to other sections of the 
army. In the Requiem, trumpeters surround the stage as they 
announce the day of wrath, much like medieval trumpeters 
around advancing soldiers.

The “Rex tremendae” invokes the deus ex machina with a 
ritualistic plea for intervention, reinforcing an awareness of 

the great chasm between the heavenly and the human. The 
divine, if powerful and majestic, is also remote, at a great 
distance from the lowly sinner. The “Lacrymosa” is a lament 
for the state of Italy, as well as a plea for mercy for the battle-
field dead. Tears are shed not only for the human sinner, and 
for Manzoni, but for the spiritual condition of the freedom 
fighters and for Italy’s lost cultural dominance.

The “Sanctus” is the celebration of the eventual success and 
victory, marked by its opening fanfare. The eight-part fugue 
is lively and jubilant; the woven voices suggest the unification 
of many disparate parts, not unlike the joining together of 
Italians far and wide, creating a whole while still partaking 
of differences. This section concludes with a distinctively 
operatic chord sequence, as if the curtain is coming down 
on the last act. The repeated sanctus drives home the jubila-
tion as well as the praise due to God for liberation from the 
Austrians, after the long night of conflict. The double chorus 
stresses the coming together of many diverse voices in a ho-
listic and healing celebration.

The rest of the Requiem serves as a coda or postlude to the 
action as the Requiem begins to wind down to the “Libera 
me.” The “Libera me” stands apart from the work, at first 
erupting with a melody line that mimics the motion of 
jumping; it is full of vigor both desperate and exuberant, 
before spending down all its energy. From beginning to end, 
its mood shifts from confrontational to wistful, consolidating 
the welter of emotions that the entire piece has been trying 
to convey. It seems to say, “Free me, have you heard me yet?” 
It resonates with intimacy and urgency as Italy pleads to God 
for herself in this new direct and personal tone, the fugue 
uniting the many voices of the Risorgimento in a final and 
decisive outburst. No matter the country’s ongoing disarray, 
everyone is looking forward to freedom.

The “Libera me” may also remind us that the final story had 
not been written; at the end of the Risorgimento, Italy was 
in the throes of internal dissension over the imposition of a 
constitutional monarchy. Some historians don’t date the final 
unification of Italy until 1918; some say that it is still today 
a disjointed collection of regions. As the last libera me fades 
away, who is to say when any story really ends?  

 — �Kitty Hughes, bcco soprano 
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Anonymous (2)
Penny Barron
Kathleen Barrows
Mary Ann Benson
Nancy Benson
Linda Berti
Joel Biatch & Shosh Blachman
Marge Boyd & Ronnie Boynton
Hester Bradbury
Paul & Mei Cheng
Richard & Chris Colton
Daniel Companeetz
Jody Cornelius
Marjorie Cox
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Barbara Dilts & Jim Hausken
Kay Ellyard & Linda Morris
Joan Fife
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Christian Fritze & Catherine Atcheson
Julie Fryckman
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Ella Hirst
Mui Ho
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Deborah Hurst
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Mary-Jo Knight
Deborah Kropp
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Anne Mester
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Jim Morris
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Christopher Ratcliff & Janet Tam
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James Richter, Jr.
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Erik Schutter
Serendipia Fund
Lynn & Sally Shafer
Richard Shapiro & Pat Sakai
Bill Sinn
Sherry & Judd Smith
Carol Spooner
Marion Steward
  in memory of Kathy Paxson
Barbara Szudy
Liz Varnhagen
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Yueh-Ming Wang
Ruth White & Alan Block
Nancy Wolfe
  in memory of Roy Nierenberg
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Kona Yuki
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Linda Andrew-Marshall
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Stan Dewey
  in memory of Roy Nierenberg
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David Flack
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Claudia Hartley
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Rebecca Osborn-Coolidge
Melvin Pomerantz
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Christian Amann
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  in memory of Kathy Paxson
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Chanel Fang
  in memory of Kathy Paxson
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Mary Frank
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Paul & Helen Gerken
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Google Matching Gifts Program
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Carol Handelman
Rosemary Hardy
Alison Heyman
Giles Hinchliff
Todd Hodges
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William & Panee Hsiang
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Richard Kong
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Li-hsia Wang
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Christine Rosen
Judith Sager
Lucy Sammons
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Verena Schelling
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Mark Taksa
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Sahoko Tamagawa
Daniella Thompson
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Elsa Tranter
Sarah Volkert
Ted Vorster
David Zeltzer
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Nancy Brink
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Robert Clear
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Zoe Cronin
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Ronald Drucker & Erica Buhrman
Sonya Dublin
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Dorothy Ellison
Menny Fang
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Elaine Fielding
Douglas Finley
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Eloise Fox
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Iris Kong
Vincent Kreft
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Fanny Labadie
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I-Kuan Lin
David Littams
Siyuan Liu
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Rosemary Loughman
Francesca Lum
  in memory of Kathy Paxson
Mark Lyons

Mary Mackenzie
Paul MacLeod
Carol Maga
Kirsten Mahoney
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Harper Martin
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Michael McGinley
Sally McLaughlin
Monir Memarpuri
Lee Micheaux
Elaine Miller
Kimberly Mills
Maria Mills
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Haruko Nagaishi
Roy Nierenberg
Terry Nordstrom
Helen Nygaard
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Margaret Riesen
Nadia Roan
Vicki Roan
James Robertson
Renee Robin

thank you!

bcco Gratefully Acknowledges the Following Generous Donations

June 1, 2024, to November 15, 2025



Catherine Atcheson & Christian Fritze
Joel Biatch & Shosh Blachman
Richard & Chris Colton
Gina De Sousa 
   in memory of Tom Adams
Stan Dewey
Ann Goldman
Lee Masover
Anne Mester
Pam Miller
Linda Morris
Christopher Ratcliff & Janet Tam
Sheila Singleton
Ama Torrance & C.J. David Davies

Marian Atcheson
Charlotte Herzberg
Joseph Liebling
Bennett Markel
Melissa Miller
Elizabeth Pigford
Randy Sheppard

THE ELIZABETH PIGFORD LEGACY SOCIETY

bcco’s Legacy Society comprises individuals who have included bcco in their estate plans. The Society is named in memory 
and recognition of Betty Pigford, a supremely capable and charming member of the chorus and its board of directors for many 
years, who helped shape many of bcco’s most important initiatives. We would be pleased to include you among the group of 
individuals who, as members of the Legacy Society, are sustaining bcco for future generations. For more information, please 
email development@bcco.org.
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Ruth Rosen
Howard Rosenberg
Shoshana Rosenberg
Michael Rosenthal
Marti Roush
Susan Sandoe
Patricia Sauerbrey Colton
Susan Schaeffer
Ellie Schindelman
Rolf Schreiber
Ali Schuster
Alison Seevak

Henry Siegel
Stefanie Simon
Allison Smith
Eliza Smith
Susan Spafford
  in memory of Roy Nierenberg
Kathy Spear
Andreas Stolcke
Peter Tannen
Morgen Thistlewolf
Steven Thomas
Kathy Tobin

Marilynn Ugalde
Yukari Vincent
Ellen Singer-Vine & Ed Vine
Jennifer Walsh
Claudia Wentworth
Kevin Westbrooke
Anne Whaling
Baki Wharton
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giving to bcco

orchestra chair sponsorship

acknowledgments

Please, won’t you make a gift to bcco to continue 
supporting this unique institution? Donations from 
chorus members and our community fund more than 
two-thirds of our budget. 

Scan the QR code with your smartphone camera to 
be taken directly to our online donations page—or 
visit bcco.org/donate—or deposit 
your cash or check with one of our 
volunteers carrying red donation 
boxes. You are also welcome to 
email development@bcco.org with 
any inquiries. THANK YOU!

Our orchestra’s first chair bass position has been named 
in memory of Herrick Jackson, former bcco bass and 
bass player, who with his wife Elaine made a series of 
sustaining gifts to the chorus. If you would like to learn 
about sponsoring a named orchestra chair, please email 
development@bcco.org.

Thank you to our concert recordist Keith Sklower and 
to the Hertz Hall staff. Program credits: Kris Kargo 
(cover image), Karen Davison (editing), Penny Werner 
(layout), and Minuteman Press, Oakland (printing).






